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unconscious. Furness, indeed, perhaps not wholly
seriously, suggests that Shakespeare is referring to the
Harvey-Nashe controversy and indicating 'in terms too
plain to be misunderstood that he sympathised with
Nashe.* We find it impossible to believe that any
audience could have detected the reference had one
been intended, and the unconscious transmutation of a
brewer's cart rumbling upon the stones into a row of
butter-women ambling to market seems to put intention
quite out of the question. There can be no doubt, how-
ever, that Shakespeare had been reading Strange Newes
shortly before writing this scene in As Ton Like It\
and 2. 2. 8 (v. note) looks like still another echo. Yet
Nashe's pamphlet was seven years old in 1599, and it
is not easy to see how Shakespeare came to be reading
such obsolete j ournalism in that year, unless he had been
collecting the pamphlets, and the order suppressing them
had renewed his interest in the controversy. Surely it
is far more probable that Touchstone's poetic criticism
was penned in 1593 not many months after the appear-
ance of Strange Newes, when Shakespeare like other
people in London would be enjoying the initial
skirmishes in a flyting which had become tedious by
1599- That he was reading the pamphlets at this period
is certain inasmuch as he borrows a jest from Harvey's
Pierce9s Supererogation (1593) for Love's Labour's Lost
(cf. note 4. 2. 91)'and seemingly also from. Nashe's
Strange Newes for The Comedy of Errors (cf. note
4. 4. 84-5)*.
Nashe's pamphlet was entered in the Stationers5
Register on 12 January 1593; Marlowe was * struck
dead' on 30 May following; and, if there be anything
in the foregoing surmises, Shakespeare's first draft of
A3 Tou Like It must belong to the summer months of
1593. On this hypothesis it would follow that the
1 In the note referred to it was assumed that Nashe
borrowed from Shakespearej we now think differently.

